
CW^^^ C LS 






PAS DES AMPHORES Op. 37 




AIR DE BALLET, No. 2 



-By- 



CECILE LOUISE STEPHANIE CHAMINADE 





Saint Louis 
London Berlin 



Vienna 



REVISED EDITION WITH BIOGRAPHICAL 

SKETCH, FINGERING, PEDALING AND 

INSTRUCTIVE ANNOTATIONS 



No. 514 



v - 









frogrmmte 



y 



32. 

Pa- 



engj @ilM 



ART PUBLICATION SOCIETY, SAINT LOUIS,MO. U.S.A. 

l P 




PUBLISHERS MUSICIANS TEXTBOOKS- 



Grade 3 -a 



PAS DES AMPHORES 



BIOGRAPHICAL SKETCH: MLLE. CECILE-LOUISE-STEPHANIE CHAMINAOE. 

Born, Paris, August 8th, 1861. 








.HIS gifted lady, still living on her beautiful estate, de Visenot, near Paris, and holding the 
Governmental position of Officer of Public Instruction, has won an enviable position in 
the musical world. She showed her musical predilections at an early age, and at 8 had 
won the commendation of Bizet. 

Her musical training- was received from Le Couppey, Savart, Marsick and Godard, and at 18 she 
made her debut as a pianiste, after which she appeared in various European Capitals. She has re- 
ceived decorations and orders from different sources, on account of her merit, notably the order of 
Chefakat from the Sultan of Turkey. 

Her works include compositions for orchestra, concertos, ballets, piano music and songs. These 
latter have become very widely known, and have been sung by famous singers. 

Her piano music is piquant and brilliant, exhibits taste and elegance, and is in keeping with the 
nature of the instrument. 



HISTORICAL SKETCH 



This title means "amphora-dance.'' The amphora was a Greek vessel. While the title of the 
piece thus refers back to an old Greek dance, the composer has designated that it is to be played as 
a- Mazurka. The Mazurka is a Polish dance in 3-4 time, with vigorous characteristic rhythms, hav- 
ing, generally, an accent on the last beat; this latter condition, however, was not indispensable, and 
in this piece,, the chief accent falls generally on the second beat. 

The piece should be played with spirit, but yet not too loud, always witli a very musical quality of 
tone, and with elegance and "chic." 



FORM ANALYSIS 



Introduction five measures. 

First Part. 31 measure period (0-36). 

8 measure phrase (37-44) ending D Minor. 

8 measure phrase (45-52) Dominant of F-flat extendedly. 

5 measure (53-57). 



Middle Part 



Third Part. Second half of first period (58-72), 




The middle part is then repeated (73-93). 

The whole of the first theme is next repeated (94-123), leading into a Coda of 7 measures (124- 



130). 



At measure 124 overlapping occurs. 
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To Music Teachers and Students— The most laudable and widely 
agitated movement in professional musical circles at present, proposes — 

1st — The Standardization of Music Teaching and Study. 
2nd — The Allowance of Public School Credits for Music Study under 
Outside Teachers. 

The "Progressive Series of Piano Lessons," edited by Leopold Godowsky 
(Editor-in-Chief), with the assistance of Josef Hofmann, Edgau Stillman 
Kellev, Emil Sauek, the late W. S. B. Mathews, (Co-Editors), and over 
twenty other contributors, is a complete course of correlated text-material, 
consisting of carefully graded Lessons, Exercises, Studies and Annotated Com- 
positions. It enables all earnest teachers and pupils to meet the most exacting 
requirements. It is the only text-work that makes it possible for the Private 
Piano Teacher, Public School, Conservatory and University to work in perfect 
harmony with each other. Thousands of schools, conservatories and private 
teachers have adopted i t . 

The Society will submit text-material for inspection to those interested. 
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